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Learning outcomes
Students who successfully complete the postgraduate seminar should be able to:
· Get acquainted with the basic substantive features of contemporary social problems, debates and phenomena, especially in regard to media and visual culture issues
·  Gain knowledge and understanding of the historical development of visual studies as a field of disciplinary inquiry
· Gain knowledge and understanding of sociological theory concerning visual culture and photography
· Be familiar with the major concepts, theories and approaches in visual sociology and visual anthropology 
· Gain knowledge and understanding  of key developments in contemporary photography theory 
·  Recognize and evaluate the differences between theories, compare and critically discuss different theoretical approaches in regard to visual culture
· Demonstrate a sociological understanding  of the use of different visual media in sociology in relation to contemporary debates about representation and the visual
· Demonstrate an in-depth understanding of how different media and sociological materials connect in different ways to different questions and objects of research
· Understand the concepts of visual, gaze, signification, social construction of reality, narrative, representation, discourse, meaning, social exclusion, otherness, etc.   
· To demonstrate understanding of the visual media coverage of a social issue 
· To demonstrate understanding of the meaning of a visual text and visual discourse through different readings and perceptions and through specific media
· To demonstrate understanding of the visual representation of an aspect of Greek  society regarding social issues
· To analyze and explain the ideological, political and cross-cultural dimensions of visual media discourse.

General Competences 
Students who successfully complete the postgraduate seminar will:
· Be competent  in working independently  and summarise detailed and complex bodies of information concisely and accurately
· Be competent  in the production of free, creative and inductive thinking
· Know how to make connections among apparently disparate forms of knowledge
· Demonstrate the ability to produce consistent, logically articulated and comprehensive pieces of academic writing
· Be competent in critical questioning certain theoretical positions and in producing  new research ideas
· Be  able to formulate arguments in presentations and defend them against opposing views in public
· Critically evaluate sociological analyses, including their own, in relation to research methods and appropriate theoretical issues 
· Demonstrate an understanding of the difficulties of choosing the right media and sociological materials for a given research project 
· Demonstrate sociological skills and be able to design, implement and write up a good quality academic or applied research to address classic and changing sociological problems in a thorough, rigorous and consistent manner
· De able to communicate clearly and present empirical research publicly in a range of contexts and using appropriate media and materials 
· Be  able to both work in and lead group discussions and participate in tasks involving communicative competence 
· Be able to exercise critical awareness dealing with social issues, engaging specific debates, and learn to recognize the implications of knowledge claims 
· Reflect on their  own social and cultural background in a theoretically informed manner
· Have respect  for social difference and multiculturalism 
· Show social, professional and ethical responsibility and sensitivity to gender and otherness issues.



SYLLABUS
Visual Studies have evolved into one of the most interesting multidisciplinary fields of the decade 1990's onwards following the increased research attention to the visual dimensions of culture and social life.  It is the academic field, where are discussed all issues concerning the human sight, the gaze, voyerism or scopophilic regimes, the theory of photography and moving image, the process of signification, the production and reception of images, representation etc, in short, what in we call “Visual culture”. Human experience is now more visual and visualized than ever before from the satellite picture to medical images of the interior of the human body. For most people in the modern western societies, life is mediated through television and, to a lesser extent, film. The average teenager sees only eight movies a year but watches four hours of television a day. These forms of visualization are now being challenged by interactive visual media like the Internet and virtual reality applications, where a  young person can spend the entire day hooked on to a PC or a mobile screen. In this swirl of imagery, seeing is much more than believing. It is not just a part of everyday life, it is everyday life.
The aim of this course is to examine Visual Studies as an academic field that critically reflect and contribute to the dialogue that currently surrounds ‘the visual’ across the social sciences and humanities. Two dominant themes run through the topics of the course: the images and especially photography as an object of study and as a methodological tool and, secondly, the agency of images, both in society and in the research process itself.  

Topics 
· Visual Culture – Visual Studies
· Photography: The social and historical context 
· Photographic art: Naturalism, pictorialism, modernism,  straight photography , hyperealism, postmodern art 
· Social use of photography: The photographic meaning and social institutions (archive, gaze, etc)
· Photography Theory – Visual theory :Reality and representation, Realism, Text and context.  The documentary photography
· The photography as an object of analysis and as a means or method of analysis: Photography and the visual in Social Sciences. Visual Sociology, Visual Anthropology. 
· Snapshots. Family shots, the invention of family memory, rituals, portraits, etc.
· Digital technology. Digital images 


TEACHING and LEARNING METHODS -	Face to face seminar

STUDENT PERFORMANCE EVALUATION
Oral presentation and written assignment in Greek.  In the seminar students are required to research and study in depth a particular theme within an defined subject area, present it in class, and finally, submit a term paper on the given theme at the end of the semester.
Erasmus students: Written assignment in English 
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